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ABSTRACT: Curators in contemporary art museums in Australia embraced Indigenous art in 

the 1970s and by the early 1990s art historians too were rising to the challenges this 

phenomenon posed to their discipline. In Germany, there have been ten exhibitions of 

Australian First Nations art in major contemporary art museums, from the ground-breaking 

‘Aratjara’ exhibition in Düsseldorf in 1993, until the exhibition ‘Daniel Boyd: Rainbow 

Serpent (Version)’ in Berlin in 2023, the first solo exhibition of a contemporary Indigenous 

artist ever held in Germany. Of course, a number of additional exhibitions have also been 

curated at ethnographic museums, such as the Humboldt Forum in Berlin in 2022. Yet today, 

despite efforts of some curators, there are no Australian Indigenous contemporary artworks on 

permanent display in German public art museums. Recent paradigms of Australian art 

historiography, shaped by cross-cultural and collaborative thinking, demonstrate a model of 

mobility of ideas, whereby the (belated) recognition of contemporary Indigenous art and 

culture is transforming the art historical discourse. This paper examines some models of art 

historical practice in Australia and Germany that address Indigenous/non-Indigenous art, in an 

attempt to identify a transcultural approach for discourse on contemporary Australian 

Indigenous art in Germany. 
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